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218 THE MUSICAL TIMES.-APRIL I, 1879. 
" History of Music" says, " The Italian words are adjusted to 
the music with such intelligence and attention to the accent 
and expression, that if we were not acquainted with the new 
and particular occasion on which ' Parnasso 'was prepared, 
it would be difficult to discover whether the music was 
originally composed for that serenata or for ' Athaliah."' 

In nothing has the musical taste of our public undergone 
more change since the time of Handel than in the direction 
of opera. The revival of even the finest of Handel's Italian 
operas on the stage at the present day is impossible. Even 
if a large audience were attracted by curiosity, it may 
seriously be doubted whether half-a-dozen people would sit 
through the performance. Handel's operas consist almost 
entirely of a series of songs, connected by interminable 
recitatives. Occasionally we meet with a duet, and still 
more rarely with a trio or quartett, while there is usually a 
short chorus at the end of the last act; but of concerted 
music, such, for example, as we find it in the modern opera 
finale, there is not a trace. The singers come on, sing their 
songs, mostly with a long da capo, and go off again. 
Neither " Siroe " nor "Tolomeo" ranks among the best 
of Handel's operas. Both contain beautiful things,--such for instance, as the " Non vi piacque " in the former, and 
the "Voi, dolce aurette " in the latter; but the greater 
part of the music is of only historical interest; and a 
detailed analysis of the works would be both dry and use- 
less. It is well that the whole of Handel's music should 
be published; and these operas are therefore welcome, but 
rather for the sake of the completeness of the edition than 
for their intrinsic merit. 

Three Songs: "Rosamond's Epitaph;" " On the Water;" 
" Prayer." Composed by Frederick Corder. 

[Novello, Ewer and Co.] 
EVIDENCE is not wanting of the fact that a serious and 

lofty spirit animates, as a rule, our young English com- 
posers. At no former time, perhaps, have the prospects of 
native music looked brighter than now. It may be that 
among the aspirants who have made themselves known 
within the last few years there is neither a Beethoven nor 
a Mendelssohn, but all the same have we reason to be con- 
tent with the outlook. Our young musicians are working in the right spirit-that is to say as artists, and not so 
much for profit as for honour. True they cannot live on 
honour, but it is also true that " man's life consisteth not 
in the abundance of the things that he hath," and every- 
one, but especially every artist desiring to be worthy of the name, should recognise that his highest aim lies beyond and above himself. In nothing, perhaps, is the serious 
purpose of our rising composers more manifest than in the 
care they bestow upon comparative trifles, and we have now 
before us three songs by Mr. Frederick Corder, late 
Mendelssohn Scholar, in which this feature is very 
striking. Mr. Corder's name, we need hardly say, has 
been a good deal before the public of late. We have 
heard his music at Madame Viard-Louis' concerts, as well 
as at those of the Crystal Palace, and although the 
opinions of connoisseurs respecting it have not been unani- 
mous, the very fact that opinions were freely expressed showed that the composer had made his mark. It cannot 
be rash to say that we shall hear more of Mr. Corder in 
the future. He has ability, spirit, and ambition, and those 
who desire the welfare of native talent should try to find 
him opportunity. Meanwhile, let us look at these three 
songs, which, it may be well to point out, are published 
together and not in a separate form. Regarding all of them 
one assertion holds good ; which is that the composer never 
intended to produce merely a harmonised melody. The 
ordinary form of English song has thus been departed from, 
but the removal is in the direction of higher ground. Taken in its place we have nothing to say against the mere 
tune-song. It has a necessary existence, and is a power in the land. But a long way above it, regarded from an 
artistic point of view, lies the song in which voice and 
accompaniment work together towards full lyrical expres- 
sion, on almost co-ordinate terms. Such is the song of Schubert and Schumann, of Franz and Rubinstein, and 
such is the song of Mr. Frederick Corder as here exem- 
plified. Of the three, it may be that the first, " Rosamond's 
Epitaph," will gain a majority of suffrages. The words, 
by Dr. W. C. Bennett, are in their author's best and most 

lyrical vein, and Mr. Corder has set them very tenderly, 
without resort to common-place themes on the one hand, 
or to originality at the expense of beauty on the other. 
Judiciously heightened by the pianoforte part, the expression 
of the song is all that can be desired and no connoisseur 
will refuse the admiration due to a refined piece of work- 
manship. The same characteristics are displayed, though 
after a different fashion, in " On the Water." Here the 
pianoforte is much more independent of the voice and 
may almost be said to be a song itself. Indeed, the 
fact is tolerably clear that Mr. Corder rather subordinated 
the voice to the instrument than the instrument to the 
voice, and his vocal theme has not, consequently, the 
grace and finish observable in " Rosamond's Epitaph." 
But the complete effect is good, and we cannot but be 
conscious of more than ordinary thoughtfulness and skill. 
" Prayer " is, as to its words, a translation by Mr. Corder 
of some verses by Arnim, and, as to its music, having 
regard to what public taste demands, the least acceptable 
song of the three. Rigidly faithful to the text and 
intensely serious, it wants relief; but this is rather the 
result of the composer's choice of a poem than a musical 
misjudgment. Taken altogether the songs are well worth 
notice, not only for what they promise, but for what they 
are. We may add that the first and second are suitable 
for a soprano or tenor, the third for a contralto. 

Novello's Part-Song Book (Second Series). Nos. 352 to 
356. How I love the festive boy; Autumn; When spring 
begems the dewy scene; The day of love ; The stars are 
with the voyager. Composed by A. C. Mackenzie. 

Nos. 382 to 385. Uncertain light; Confidence; The 
dream; The boat. Composed by Robert Schumann. 

Orpheus (New Series). No. Io. A Franklyn's dogge 
leped over a style. Composed by A. C. Mackenzie. 

[Novello, Ewer and Co.] 
MR. MACKENZIE is well sustaining the repute of English 

talent in the department of unaccompanied vocal music. 
He writes with ease and grace, and with considerable 
power of natural expression; all of which qualities are 
agreeably conspicuous in his contributions to " Novello's 
Part-Song Book." No. 355 is a particular example, 
though it lies open to the charge of repeating unimportant 
words, such as " resembling," for reasons purely musical, 
since no others can be found. But this apart, the setting 
of Moore's verses must be pronounced a decided success, 
and one all the more valuable because gained by legitimate 
art. No. 352, the words of which are also by the Irish 
poet, is another happy display of Mr. Mackenzie's taste. 
It reflects without the smallest effort the joyous spirit of 
the lines, and a most piquant effect is produced by a 
sudden change from 6-8 to 2-4 time, on the words 
"Tripping wild the dance of joy," the new rhythm 
enduring for three bars only. Something of genius 
lies in this little touch, and we must commend 
also the appropriate treatment of the words "Age 
is on his temples hung," &c., as well as the manner 
of the return to the original buoyant theme. No. 353, " Autumn," is of a more sober cast, and calls for deeper 
feeling But the composer proves equal to its demands, 
and gives us a work marked by real power-the power, that 
is, of heightening the sentiment of the text. Let us add, 
as something per contra, that Mr. Mackenzie shows a 
tendency to overdo the device of connecting his ensemble 
phrases by means of two or three notes for a single voice. 
In any one composition this does not appear as a fault, but 
a glance at several shows that the composer is in danger of 
falling into a not very elegant mannerism, from which we 
take this opportunity of warning him. No. 354, " When 
spring begems the dewy scene" is rather more artificially 
constructed than its companions, but, nevertheless, has 
features of obvious merit. We note, for example, the 
really effective return to the original theme on page 3, and 
the simple, unforced descriptiveness of the quasi pastorale, " How sweet to mark the pouting vine." No. 356, " The 
stars are with the voyager," gives less occasion for remark, 
presenting nothing indeed of a distinctive character, and 
only confirming the opinion suggested by all its companions 
that in Mr. Mackenzie we have a man qualified to adorn a 
peculiarly English sphere of artistic labour, for so we call 
the writing of part-songs, notwithstanding that this German 
form has superseded our native glee. 
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